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ABSTRACT

Abagusii people of Western Kenya, just like anyeothuman community world over, are socialized perate
within prescribed ideologies, and one such ideolig\patriarchy. These ideologies are constructed iaculcated
Abagusii’'s mindsets through oral poetry, the oldesi most versatile of the genres of oral litemtand one which has
had an intimate relationship with people, hence,doice of Gusii oral poetry as a vehicle for ging Gusii’s patriarchal
ideology and relationships. This paper thus examthe Gusii oral poems as a semiotic system arbutise of encoded
signs which embodies the Gusii socio — culturabidgy. The objective of the paper is to establisiwthe patriarchal
ideology of Abagusii has shaped social relationshiptween Abagusii themselves and their neighbazergmunities.
In the analysis of the sampled oral poems, thispages a conceptual framework developed from then@er (1995)
strands of semiotics in which he argues that oalfroduces signs and attributes meanings to tfide.semiotic tenets
are then linked to the sociological literary thestyands by Rosenblatt (1978) in which he argues literature mirrors
protocols of the society which produces it and serspecific social purposes. Finally, strands fithe two literary
theories of semiotics and sociological theoriesfarther interlinked with the Althusserian (1989)daEagleton (1976)’s
tenets of Marxism in which they argue that arfiiproduct of a specific historical epoch and itsppse is to be an
Ideological State Apparatuses which interpellatespte into becoming subjects of given ideologiebisTpaper has
adopted an analytical study design. Secondary wataobtained from the review of published workd anmary data
was the textual analysis of Gusii oral poems ctdiddrom the Abagusii resource persons and libsafitae sampling of
data and resource persons was both purposive aadgth snowballing. The study is significant in thense that it
contributes towards celebrating the role of oragétpp as a vehicle for enabling humans to percenemselves, their
environment and their world in ways unique to thelwss and enhancing of intercultural relations ai as forms a basis

for related studies.
KEYWORDS: Patriarchy, Ideology, Emissary, Initiation Orale®y, Perceptions, Stereotypes & Enhanced Relations
INTRODUCTION

From the historical perspective, Ochieng’s (19Adagusii are a Bantu speaking community currentigupying
the South West portion of the Kenyan highlands. qAMsé recognizes a common ancestor named Mogusiicdn a
common ancestry and a common socio-cultural, ecanamd political heritage. The community is dividedo seven
clans and is neighbors to communities of unreltaaduage families except for the Abakuria. Thes@munities are the
Nilotic-speaking Luo to the North, West, and to tBeuth West; the Nilo-Hamitic Kipsigis to the Easahd the
Nilo-Hamitic Maasai to the South East. Finally, ttte South, are the Kuria (Abatende), whose languagautually
intelligible with Ekegusii.
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Abagusii, just like any human community world oveperates within the precincts of specified ide@eg
These ideologies are inculcated into the mindsk#bagusii through various avenues and more oftem tnot, through
oral poetry, the oldest of the genres studied @literature (Habib 2005) and one which has hathtimate relationship
with the human societies for eons. Abagusii asstirdit community performs and listens to its verhdak and in the
process of doing so, Abagusii engages in the psookperceiving themselves and their cosmos inathat is unique to
them. In the process of performing and consumimgy thral poetry, they construct an ideological cosrwhich defines
their socio-cultural identities and limits. Equalbs they perform, they get “interpellated” intagalng their thinking and

mannerisms according to the dictates of their coaiesy.
REVIEWED WORKS

In grounding this study, this paper has borrowedhfiClassical theoreticians such as Plato and Alésteho have
delved into oral poetry in great depths and presktieir views on ideology from a multiplicity ohgles. This is so
because, ever since the times of these classiciéetis to date, the relationship between oral goetrd ideology has
provided ground for intellectually protracted discges and has been at the heart of many soci#tiékis regard, oral
poetry was and still is at the center of people’ed and through it, communities can and have stutheir history, social,
political and economic relations as they consttieir world in relation to themselves and the owterld. For this reason,
the patriarchal ideology of the Abagusii commungya construct of their conscious actions and & ieflection of their

wishes as artistically constructed by their oradtpp

According to Plato in (Habib 2005), literary workgpose images and that through those images, neastsas
chained deep within the recess of a cave. Accortbnigim, humans are bound, so their vision is igst. This study
intimates that what binds people and restricts thision are the various ideologies which are camtsed and inculcated
into their mindsets through various Ideologicalt&tApparatuses such as oral poetry. Ultimatelypfge® perceptions of
their world are conditioned (bound) to subscribéh® specific ideologies as they are constructealihh their oral poetry

which is treated by this study as an Ideologicaté&SApparatuses.

In relating ideology to oral poetry, Plato in (HBBOO5) has averred that education (a vehicle fosttacting and
inculcating ideology) through oral poetry is mostareign. This is because more than anything éig¢hm and harmony
combined as is found in oral poetry find their wiaythe innermost soul of an individual and theyetdlke strongest hold
upon it. He further says that ideology operates @ttinues to operate by its formal expressionerathan by its explicit
content; thus, making oral poetry a powerful foneemolding public opinion. This he argues, is agbik through oral
poetry’s inbuilt ability to present arguments cargly and persuasively. These insights by Plataghageneral to poetry,
this study borrows these Platonic insights abowdtgyoand points out that in the Gusii oral poethere are “chains”

(ideology) which binds, condition and restrict thigsion of Abagusii people.

Aeschylus, in (Habib 2005), said that mighty thatsgdind heroic aims (ideology) were and are ofteated by
high style and lofty language which in the casetto$ study, is the hallmark of oral poetry. Sucle aome of the
foundations upon which this study is anchored. Smslghts attempt to demonstrate that communitigsrate within
prescribed sets of ideas, ideals, and principlesiwére often constructed and conveyed to thenugirdghe high style and

lofty language of oral poetry.
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The Pan-Hellenist movement (Habib 2005) suggestatl ttuths were and are constructed and local natées
enacted through oral poetry. Soyinka (1976) lodk®h as a primal phenomenon which is an embodimenature and
cosmic principles. In African contexts, The Gusintext being one of them, myths are institutedxplan the relevance
of people’s customs, to control and regulate pespteral and social behavior as well as protect anldance people’s
traditions, beliefs, and morality; hence a parpebple’s socio -economic and political ideologythis regard, oral poetry

connects the mind with what really happens in & present and the future.

From the Pan-Hellenist movement period to datetrpase still looked at as a repository of collegiwisdom
accumulated over ages and as an expression ofrgalzed truths whose public function is to educatd ascertain the
truth. Such truths include training up children amndmbers of an entire community to be subjectsasfous social,
economic and political ideologies of their communithe training is both an overt and covert endeavioich calls for
informal and formal sessions of training and subset| interpellation. This is perfectly achievedotlgh exposing the
trainees to messages wrapped up in subtle imathesioas and other aspects of style which are thiéntarks the lofty
language of oral poetry. Given its versatility, appand general acceptance to people of all caudrife, oral poetry fits

the bill which interpellates the people to be propgjects.

In the Poetics, Aristotle (Habib 2005) has stated that from childh, men have an “instinct” for imitation.
He affirms that human beings rely on imitation éarn and that through this process they infer #tare of each object.
Therefore, for Aristotle, imitation is both a modglearning which is associated with pleasure. t¢her postulates that
philosophical mindsets and universal truths (idg&s) are espoused by poetry. These views by Algste echoed by
Ngugi (1978) who correctly states that literatuesuits from conscious actions of men in societyhassociety give it
impetus and direction. Therefore, because poetiynitative in nature, it is through the study oktimitative human

actions as embodied in oral poetry that humandeaable to comprehend their world in totality.

Finnegan (1970) analyzed the literariness and kagaiations of various genres of verbal art. Amdhg genres
analyzed by her study were songs sung by and fildreh. While taking cognizance of her classificatiof various
sub-genres of African songs texts, this study amereid the content and specific characteristics w$iiGoral poetry.
Of particular significance is Finnegan’s assertiuat oral texts carry the basic features of liteess and can, therefore, be
analyzed as literary texts. This study thus wentooidentify the literariness of the sampled oraéms and their semiotic
significance and demonstrate how they “interp€ll&teagusii into constructing a patriarchal ideologiose masculinity

is reflected in the multiple socio-cultural relatghips of Abagusii.

Ngara (1990), has looked at poetry as an artistidyction and a medium of human consciousness ghradnich
human conception of religion, politics, moralitypdascience is deeply influenced. He further singles categories of
ideology which are products of a crucial undersitagaf poetry. They arethe dominant ideology, théharial ideology
and the aesthetic ideology. In regard to the dontifdeology, he avers that these are the belistsjraptions, and sets of
values that inform the thoughts and actions of fEdpence, people’s ideologies. If poetry is a madfor constructing
human consciousness, then this study posits thet pvetry of Abagusii midwives the community’s coiosisness

(ideologies).

Alembi (1991) has stated that various communitiiseae to their specific norms and cultural valudsctv are
preserved and conveyed by their oral poetry. Thessays, is a utilitarian dimension of oral poelrjis view is the same

as Ngugi (1978) which asserts the sociological i@@nce of literature. This means that oral poethpapes and directs
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people’s attitudes to their daily struggles withuna, daily struggles with the community and théydstruggles with their
souls and selves. In this respect, this study gtedrits choice of oral poetry of the Gusii as aisdehfor studying the
patriarchal ideology of the community. The effeofsthis genre are enormous since these oral poeengrascriptive
products of the Gusii community whose intentiorestarproduce grounded and or specific responses Aoagusii people

who compose, perform and consume them.

Kichamu and Odaga (1982) have noted that many contiesi round Africa have oral poems which form an
important part in their lives and their thinkinghdly further note that oral poetry is about peopte'sditions of life hence,
they embody the history, philosophy, beliefs, angsdem of the people. While borrowing from their eggch, this study
demonstrates that the oral poetry of the Gusii canity generates ideas whose tenacity is to diteetrélationships of

Abagusiiamongst themselves as well as the levelgitoh they engage their neighboring communities.

Therefore, borrowing a leaf from classical studigd recent ones, this paper has demonstratedllaaiusii has
continued to use their oral poetry to teach sauians to its members. The norms interpellate mesnbkthe community

to a consciousness which dictates their variousl$eaf engagements within and without the community
STATEMENT OF THE PROBLEM

The centrality of literature as a vehicle for sdiz&tion is undisputable. This is so because ifsat$ cut across
and influence one’s perception of life from childioioto adulthood. When oral poetry is the refergmmiat, the interest is
even greater given its timelessness and versafiliigrefore, given the fame of oral poetry, itésnpelling that a scholarly
analysis of it be undertaken to establish the imgpinto which it socializes members of a given cmmity. Socialization
of Abagusii, especially the youth through Gusiilgpaetry is compelling. As a community that is golpg with an
eternally shifting socio landscape, there are bdggis that their social ideology is as well iy so that the community
can align itself to the dynamic global realitieheTquestion then is: to what extent then is thé poatry of the Gusii
shaping the community’s patriarchal ideology, mse among the youth. Secondly, Njau (1994) has rebdethat
literature from a patriarchal setting is bound riteipellate members of that society into being ectisj of machismo.
In the same wavelength, Alabi (1998) has expounidatliterature with patriarchal orientation cryatily hail women into
being “virtuous women”, while men are abrasive hamacter. The question then is; could the oral ipoet the Gusii
people, the poetry they so much enjoy be trainieg no be “abrasive” while at the same time instjlifeelings of silent
frustration and low self-esteem to women? The alagiem that a community could be celebrating a gerdasness thus

forms the basis upon which this study was undertake
RESEARCH METHODOLOGY

The study adopted an analytical research desighimited itself to a textual analysis of six orabgms of
Abagusii purposively sampled from a large populatad oral poems collected during field researchhe Kisii and
Nyamira Counties of Western Kenya. In addition,imas contemporary lyreQbokang performers and resource persons
were purposively interviewed and recorded. Obsgraind listening to the discourses of those engagtte performance
of the texts equally helped the study to infer somfiethe meanings constructed and conveyed by thé moems.

Lastly, library research and online accessing fufrmation were handy.
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PATRIARCHY AND MASCULINITY

Patriarchy has variously been viewed as a socwtkeay in which men hold primary power and predonainat
roles of political leadership, moral authority, Eb@rivilege and control of the property. Somerjgathal societies are
also patrilineal, meaning that property and title eherited by the male lineage. Patriarchal idgplacts to explain and
justify this dominance and attributes it to inhdreatural differences between men and women. Sugiitdl theorists see
patriarchy as a social product and not as an owgaafrimnate differences between the sexes andftioers attention on the
way that gender roles in a society affect powefedstials between men and women. Patriarchal adgois profoundly
expressed through masculinity. Masculinity alsdechimanhood or manliness is a set of attributeBatiers, and roles
associated with boys and men. As a social constitustdistinct from the definition of male bigjcal sex. Standards of
manliness or masculinity vary across different unéé and historical periods. Both males and femabas exhibit
masculine traits and behavior. Traits traditionaflgwed as masculine include strength, couragepgeddence, violence,
and assertiveness. Masculine qualities and rokes@mnsidered typical of, appropriate for, and etgetof boys and men.
Masculinity is also associated with avoidance afifeénity; restricted emotions; sex disconnectedrfrimtimacy; pursuit
of achievement and status; self-reliance; streagthaggression and homophobia. These norms reinfmader roles by

associating attributes and characteristics withgereder.
MASCULINITY AND THE PROUD AND IMPERIOUS GUSII EMISS ARY

From a sociological theoretical perspective, sogéterns can create domination and suppressids.ekplains
the knack by the human community to ‘export’ itery best with the intention of dominating. Thislityais reflected in
individual humans who act as microcosms of theetms out of which they are social constructs. Aftbapters of
childhood in one’s life are closed, new chapterdifefare opened. The oral poetry of Abagusii comgs a patriarchal
ideology, a social pattern through which male memslwd the community are infused with masculine tarales hence,
becoming dominant figures in their dealings witlaind out of the Gusii geographical boundaries. Tie poems of
Abagusii, especially the initiation and panegyraze embellished with encoded semiotic signs whighen decoded,
construct a mindset of positive pride in AbaguBositive pride in the sense that the owners of3bsii culture are meant
to develop feelings of happiness out of their aghieents and possessions. Positive pride is theessijon of feelings of
satisfaction in regard to one being a distinct haw@mmunity. Consequently, in their relationshipgy exude confidence
as being proud envoys and distinguished social asalator of the Gusii patriarchal ideology. In tldgard, therefore, this

study starts off with the verse below taken fropaaegyric oral poem that is performed during tihheurncision festival of

Abagusii.
EkondeseitonkaigwaOnchong’aominto! While at home | heard that Onchong’a
Nkaigwanyanchaabenegete That Onchong’a has drowned in the Lake
Onchong’aomintonkaigwanyanchaaberegte! That indeed Onchong’a is dead in the lake
Nyagetwoniakabutoraegetinge Nyagetwoni has cut her leg ring
Kabutoraegetingeonchong’akaremoyo Cut the leg ring yet Onchong’a is alive

Analysis of the verse above from a Gusii oral pdélad Konde Seito — While | was at home” — is a worthy

prelude to the power in Gusii oral poetry to camstrskewed patriarchal relations. A semiotic théoat perspective in
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regard to the understanding of literature postslétat cultural images are signs to be interprafi¢tiin a cultural context.
Secondly, the cultural images and artifacts whiah iaterpreted within specific cultural context® dluid hence their
interpretation is dependent on environmental cirstamces. This being the cagchong’a,the character in the verse
above, apart from it being the name of a persoiis & fluid and connotative sigh encoded with npldtimeanings
depending on the cultural context of its perforn@an@ne such social context is the patriarchal ctrite which it is

interpreted to mean the Gusii male world, a wanlat knows no failures in its engagements.

On the other hand, Nyagetwoni, equally a feminimblematic name, is an encoded Gusii cultural sigrather
derogatory patriarchal construction assigned tal$iteang women within the Gusii cosmos. For the pses of this study
and for literature’s sake, Nyagetwoni, though arblematic name, it is a sign for the abrasive Gfesininine identity
which has defied “acceptable” confines. It is emidéic in the sense that it refers to a lady whodwate the unthinkable —
ventured into the “male world”; albeit in nefarioaennotations. This being the case, the conflidhin oral poem from
which the above verse has been extracted restbeofoundation that a woman ‘Nyagetwoni” has in@thta divorce
process, a sacrilege and something unthinkableeipatriarchal world of Abagusii. She cuts herrieg (Egetinge) while

her husband, Onchong’a is still alive. A leg risgaiGusii cultural sign for marital fidelity.
MASCULINITY AND GENDER RELATIONS IN GUSII ORAL POET RY

This study avers that the patriarchal ideology teatartly constructed by the community’s oral pgein a way
allows its male populace, like the cock, to havdtiple sex partners but denies its females the dangesseNyagetwoni
has cut her leg ring, an equivalent to the predagtwedding ring which symbolizes marital fidelitghe has either
initiated a divorce process or has been caughtts @ marital infidelity and this has immenselggtiaced her husband
Onchong’a,the sign of Gusii machismo. It is this disgracatthas compelle®@nchong’a into committing suicide by
drowning himself in the lake waters so as to sasgefdce (the proud patriarchal culture) and intygby avoiding the
mockery of being seen as a man who would not ana¢éicthe marital challenges hence, forcing his wadfénitiate a

divorce process.

As intimated above, the siblyagetwoniin connotative terms can be extrapolated to sygtiie negative and
extreme end of the male worlllya — g — etwonis a derivation from the termtwoni,a word in theEkegusiilanguage
which means a cocllyagetwoni- therefore implies ‘as does the cock’. It is wgruinderstanding then that this use of
local imagery in this poem needs further understandA cock, in its true nature, is regarded as@ug@, amorous and
jealousy bird. It is known for its inclination toves “infidelity”. To be kind to it, one can sayi& a bird proud of its
polygamisticinstincts and tendencies. At the same wavelergtinck is known to be a proud and ruthless defeofiis
“wives” and territory. Its head is always held higiossibly to be on the lookout over any possibteuder. Equally, as it
crows to announce and declare its unchallenged irigs territory, its head is stretched highshibuld thus be understood
that the use of this cultural sign in the Gusiiterdl context to describe a lady who has commigdelony of initiating a
divorce process contrary to the expectations ofAihegusii culture. This is preposterous. It is fiel®ny which has driven
Onchong’ainto committing suicide by drowning himself in LaKictoria (NyanchaabenegéeteBeing a cultural sign for
the Gusii male world, the committing of suicide ®nchong’ais explicit about the proud intolerant male wodd

Abagusii.

It is thus clear that this oral poem constructs emaveys an irredeemably proud patriarchal culimrehich the

male character is a proud emissary of his cultioediefs and social norms right in the Gusii temjtand to the territories
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beyond. The macho character here has no room faltedge whatsoevelOnchong’a(the Gusii male world) cannot
withstand the magnitude of the shame/sacrilege attedrin his home and like the fictional OkonkwoAghebe’sThings
Fall Apart, Omogusipatriarch is such an aggressive and proud cadefender and emissary of his cultural beliefs and
privileged patriarchal position to the point thatik better off dead than remaining alive to fdeermockery of his ego as

it is deflated by the audacity of the challenge¥m at him from the female world. In this regaftgre is a way in which
the oral poetry of Abagusii constructs a patriafétieology which cryptically permits the male tordimate the female

through cultural systems such as polygamy.

A further analysis of masculinity in Gusii oral ineis in the oral poem below locally known Esimbore.

It one of the Gusii initiation poems.

Baisia bake bororobwabarire! Uncircumcised little boys have felt pain!
Isemokamioiriremborochiaito; The circumciser has taken our penis;
Batureirweitimonangubambibo He has made them a spear and a hard shield.
BarwaneSigisi, barwaneSigisi! Fight the Kipsigis! Fight the Kipsigis!
Barwanebosoba, barwaneBosoba! Fight the Abasuba, fight the Abasubal!

Baisia bake e-e-e, bororobwabarire Uncircumcised little boys have had pain!
Isono ria ng’ina, isono ria ng’ina, Mother’s clitoris, mother’s clitoris,

Oboya bwa ng’ina, oboya bwa ng’ina, Mother’s pubic hair, mother’s pubic hair,
Baisia bake tetang’ina, tetang’ina! Uncircumcised little boys, copulate with mother!
Baisia bake bororobwabarire Uncircumcised little boys have had pain!

The termbaisia, like all other cultural signs, is semiotically ftland connotative and therefore, prone to multiple
literary interpretations. In one context, this tecan be used to be little way ward males and, is ¢ontext, it bears
derogatory connotations. Conversely, the same raliltign can be applied when praising young menuwagahg them to
add vigor in their pursuit of a collective objedivin the verse above, the young initiates havéswbd pain; pain, a
cultural sign for oath and binding. They have bperified through the pain hence bonded to the Gusture. They have
gone through the “furnace” and now they are thistfied products of their Gusii cosmos. From beigild, one has thus
become a young man. Curiously; the poem instrdasybung initiate’s mother respect him. The quest® why the
mother and not the father? Equally, conventionatiyto say, it is the prerogative of the child, rei¢gss of the age, to
respect the parent and not the other way around;. i/l required of the mother to respect the sod BIOT the son to

respect the mother?

Aligning this verse with the one @nchong’ahereinabove, there is clear evidence that the mwatry of the
Gusii is a covert ideological state apparatus witichstructs a patriarchal culture which in turnlexshe world of the
male far above and higher than the world of th@menfolk. When a poem instructs a mother to respecn and not the
son respecting the mother, then it is obvious thate are some amounts of pride being instigatedthe psyche of the
males to expect and even demand some kind of sdevibut of their womenfolk, regardless of their agel social

standings. Mother, in the world of literature, idrape for nourishment and nurturing. The trope hraotcan further be
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stretched to mean systems of production. If a oailtlemands that a mother respects the son, thelagcally speaking,
a patriarchal ideology is constructed in which ganetlations of male domination and female supjpwass the ultimate

outcome.

Well, it can be argued that a little bit of arrogarcannot miss out in such gender relations but ane above it
all, it is clear that here is an oral poem alongsithny others which construct a patriarchal idepiagvhich a masculine
male world is domineering and fearless and the fesnare coy. The patriarchal order created expexishallenge to its
supremacy, no wonder the@nchong’amust commit suicide — the total rejection of feendbmination - rather than stare
at an open challenge, that is, an attempt to stiltherpatriarchal hegemony. The fictior@konkwdn Achebe’sThings
Fall Apartas discussed above cannot live to see his oncécldan ofUmuofiabeing humiliated by foreigners and so, he
commits suicide. On the same wavelength,@heogusiimale is socialized to be a proud emissary of hisical heritage
and he is interpellated to go to great extremgsdtect his patriarchal hegemony and is willingp&y the ultimate prize to

protect his macho status.

Given the connotative nature of semiotic signs, shear as a cultural sign in the oral poem abowediher
meanings. Given the cultural context of circumaisio which the oral poem is performed, this speat has been forged
for the young initiate could connotatively implyshjenitalia which has been “sharpened” after theunicision surgery.
The sharpening of the spear thus means the cirsioncoperation. The poem can be inferred to bepetiting the
young men of Gusii antecedents to the effect tfiat aitiation, they have been granted some seliaity. Accordingly,
in regard to gender relations, they are to relealje“hunt” down members of the opposite sex argirbeiorking towards
getting brides of their own. To “hunt” implies tormjuer and conquering implies social domination #umglis one of the
levels to which patriarchy in Gusii oral poems umfhces gender relations. This construction of dation and
suppression is augmented by the presence of the stdeld (bravery) given unto the initiate alongsithe spear.
Therefore, as a proud bearer of his community'sditgs, the oral poems of the Gusii are active tcoctors of a

patriarchal ideology which interpellates the youngles into exercising domination in their crossdmrrelations.

Aristotle has advocated for the philosophical matdsand universal truths (ideologies) which areoaspd by
poetry. He has looked at poetry as a vehicle farstacting various ideologies which express thesinstructure of
probability hence, shaping events and actions afkind. For this reason, literature can tell thespre¢ and even predict
the future. Therefore, it is worthwhile to furthekamine the two cultural signs of spear and shigét, their other
connotative implications as the study gets to frtiground itself in the moral utilitarian function literature.
This is bearing in mind that the poems being arelyly this study have been preserved by the Gasinwnity and
therefore, they serve specific contemporary purpose

PATRIARCHY AND CROSS-CULTURAL RELATIONS IN GUSII OR AL POETRY

Human relations are not confined to gender inteyast Human beings establish relations beyond thdiural
boundaries hence, the need to further examine raliltigns and artifacts in the sampled poems. Wlilisground the

relevance of these oral poems to contemporaritie=alSample the lines below extracted frRsimbore.
Batureirweitimonangubambibo Have been handed a spear and a shield.

BarwaneSigisi, barwaneSigisi! Fight theKipsigid Fight the Kipsigis!
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Barwanebosoba, barwaneBosoba! Fight theAbasubafight theAbasuba!

In the discussion of the construction of patriarend gender relations herein, the spear and shielGusii
cultural artifacts and signs have elucidated megmion how the male gender in the Gusii cosmos datmithe female
gender. Another semiotic interpretation of the s@eal a shield could mean instruments of war. Givext war is not a
value that can be celebrated in literature, the $emmiotic signs of spear and shield are best ireggg within the Gusii
cultural context. Better still, within that cultdraontext, they are fluid and connotative and tfees prone to a
multiplicity of meanings. From a sociological pegsfive, the same signs of a shield, spear anditiiglsre created for a
given context (Gusii) to serve a specific purpose ane such purpose is to construct relations aniglspatterns that can
create domination and suppression. Well, a spedushield can be signs of aggression and defensksalnbiguation of
these connotative signs reveals that they arelwtdategly symbols. They are given to kings in timek coronation to
symbolize authority and readiness by the king terml his subjects from any real and perceived thietherefore, is the
submission of this discussion that these are @u#iiral signs and artifacts designed and possdssédbagusii because it

is a community on the vanquished.

Firstly, it should be noted from the three linegtud oral poem quoted above that the poem consteuatindset
of dependable (stately) adults out of the yountiait@s. It is the position of this study that tipear as a cultural artifact is
a semiotic sign which implies that the males in iGland to whom the poem is performed are haileth¢odefenders of
their household as well as be part the defensecidooftheir Gusii community. With a shield (a sigh bravery), Gusii
males are required to fearlessly defend their ggagcal territory and go fourth and conquer newittaies (Kipsigis,
Maasai, Bosoba) for the good of their communityn@gering new territories may have various implwasi other than the
savagery attacks which a simplistic interpretatidrthe oral poem can imply. Conquering new teri@erinclude new
business ventures, conquest in the world of acalemd many other profitable frontiers. Well, these some of the
supposed expectations and accomplishments of thedpand imperious emissaries of the Gusii peoplas Ts the
patriarchal dimension that these oral poems achiBlvey construct a domineering masculine identitileagusii, a bold,
courageous, aggressive and abrasive male persomdidm the Gusii community can depend on in bothes of

tranquility and threats.

The verse further tells the young man who has beiiated to fight theKipsigis and theAbasoba(Kuria).
Vansina (1985) has said that all art is metapharcégethe fighting in this oral poem is metaphoricabciological
theoreticians among them Rosenblatt (1978) havéegbshat literature is created to serve a spedfid utilitarian
purpose. Savage fights then cannot be a valuéstiatebrated by literature. Fighting in the pogrhen accorded semiotic
and sociological interpretation has positive imgtions, though savagery attacks cannot fully bedrwut in neighboring
communities due to struggle for resources. PerHaptgrical sporadic skirmishes between Abagusil #reir neighbors

could have heralded the infusion of such “militagifjns into their cultural oral poetry. The verstolv implies such an

eventuality.
Chiarimeire, Chiombechiarimeire Cows have disappeared
Obechiarimeiregochiabomanyi Disappeared to Maasai land
Aaaee! AaaeOmosaiga!l Come on agemates, let's pursue them!

The lines above are from a Gusii beer drinking pagm titledOmosaiga -Agemate. The subject matter of the
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poem is that agemates are encouraging each otgeritohot pursuit of their cattle which have betwien by their Maasai
neighbors. Understandably, the Maasai are a pdstacammunity in Kenya. Beer is for mature merGasiiland hence,
defense and recovery of lost property are masculutes which form exclusive discourses of the mala patriarchal
culture. Though defense is a prerogative of theerirathis Gusii culture, it is not a carte blanébea community to train
its subjects to think about savage aggressionhalltimes. Therefore, there must be other socialninga and values

embedded in the signs of fighting tkesigis, MaasaiandAbasoban Esimbore

The Kipsigis, Maasai and the Abasoba are geographiighbors to the Gusii territory. The sign dfitey the
war to these neighboring communities is a patrirafterpellation to the male subjects of the Guaslture to extend and
exert their domination from their home ground tother territorial yonder. Being sent or being expddo go against the
grain in ensuring that the needs and interestsefsoammediate families and those of the Abaguatian are well taken
care of is a form of masculinity which builds ug thatriarchal ideology of Abagusii. The Gusii crétiusign of fighting is
hereby interpreted to mean getting into seriousagament with the other (outer world) in order ttngprhome gainful

knowledge and resources. Home means one’s immddiaib/ as well as one’s community — the Gusii conmity.

Masculinity, as amplified by the aggressivenesalmdgusii, is further accentuated by the oral possmfwhich
the verse below is extracted whose titleTismaBuya- Jump well. To jump, dance --- are signs of etimgathe best in

aggressiveness as enshrined in the patriarchdbigleof Abagusii.

MoitebuyakonyatundoNyarisinange Dance like Nyadundo of Sinange
NyieriabuyakonyatundoNyarisinangee — Smile like Nyadundo of Sinange
TumabuyakonyatundoNyarisinangee — Jump like Nyadundo of Sinange
SunabuyakonyatundoNyarisinangee — Pinch like Nyadundo of Sinange

Spear, shield, fighting and now jumping up like in-the verse above are masculine signs of stremgtirage,
and assertiveness. Theirs is a construction oft@apzhal ideology. It is a kind of ideology constted to interpellate
Abagusii males into exporting their best to theeowtorld hence, patriarchy and cross-cultural ietest. For this reason, it
is the submission of this study at this point tthet oral poems above bear the intention of enrglie Abagusii males

with the confidence that is necessary for markettiggood of the community and to be the worthghbkeors.

As proud emissaries of their patriarchal culturdadusii is therefore contented with their achiegets are
likely expected to exude considerable amounts of Midmanity lives in a world in which the wit coats the global
destinies. For this reason, it is plausible toHertfront an argument that the purpose of the spetmol which bears some
resemblance with the shape of the pen, is a clukiga purposed to hail Abagusii males to applyiwitheir undertakings.
Ngugi (1993) has said that healthy cultures arsdhbat blossom in a give and take relationship wfher cultures. These
are the cultures that reflect the ever-changingadyinos of internal relations and which maintain &beed give and take
with external relations. Those that remain closkidhately shrink and meet their natural deaths. Witethrough the pen

(education) is constructed in a Gusii oral poetadiBomwenuMbwagera Because of Pride as seen in the verse below:
Obomwenumbwagerangatigaamasomo Rudeness caused my dropping out
Obee baba ngatigaamasomoobeee babaof school. To remain at home and
Obee baba nkanyakwagichindaobee babaxtract jiggers.
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Abana bane mogendeesukuru My children, go to school

Obee baba mogendemosome  pursue education so that you

Obee baba mocha kombwekana not live hopeless life like me.
Engakiyareroboremomboiyo Nowadays there are no pieces of land
Engakiyareroomwandotoiyo No other form of inheritance is left
Obee baba omwandooreftie only inheritance one can get

Obee baba omwando o reronamasomo. Inheritance is education.

The oral poem above exalts education as the méable vehicle for Abagusii to emancipate and emgow
themselves. While concurring with Ngugi's (1978%elvations, it is the submission of this study thatshield (bravery)
is a stage on which the drama that is wit is pentmt. Therefore, the construction of a patriarcti@blogy of Abagusii is
that every grown-up male of the community has tivaly play the role of going beyond the physiedpnomic, social
and political boundaries and be the community’sognin matters that are of great benefit to the welbeing of the
community, especially on the academic front; gitleat a spear penhas been forged for every male member of the Gusii

cosmos.

To this point, the analysis of Gusii oral poems hagealed that a patriarchal ideology of Abagusittie end
product. The pain experienced by initiates in titéo1s as captured bgsimboreis a semiotic sign of oath of purification
and commitment to the world of Abagusii. It is arfoof purification in the sense that it is a depagtfrom the formative
stages of juvenile deeds of the world of the unoircised. An emissary who has been purified is bgnabns expected to
uphold the highest standards of moral uprightn&sgen that the “war” is taken to the Kipsigis antasoba, meaning the
external world, it is the view of this discussidrat Gusii oral poetry is filled with meanings dewsd to create a decorous

male whose personality is acceptable beyond thadaries as he represents the best image of hisusbainsmen.

A brave person can at times extend his braverytle knd exude some “acceptable” degree of bediges.
Even when this is the case, an individual shouldh@otreated as a microcosm upon which a steredhagteaffects the
perception of an entire community is constructeigrebtypes blur people’s perceptions and it istlfis reason that a
variety of meanings of the signs of spear and dhaet explored and documented to make it clearthigatiltimate goal of

Gusii oral poems is to construct a revered patnerorder of the Gusii world.

Finally, and still, in the cultural sign of fightijn the fight is directed to the neighboring comntiesi
When this study stretches the gender relationdise a little, the signified meaning is that tleem is granting sexual
permission for procreation purposes. It is the sgbion of this discussion at this point that gpaktry constructs a
patriarchal ideology through which males are enaged to foster friendly relations with neighboringmmunities
through marriage bonds. When young men from theliGumld use their “spear” to “fight” and “tame” dé from the
neighboring and unrelated communities, health natare born who are strong and devoid of weaklmigs are products
of incest. This discussion envisages a scenanwhich the youth after graduating into the adult pare encouraged to
exude their confidence not to girls within theilages. They should seduce women from far and atre@d immediate
neighbors some of whom might be their close redatiwith blood bonds. By this, the poem is socialtgrpellating the

Omogusiiman to be a proud and imperious emissary of alheakiety devoid of genetical weaklings who areulght
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forth form the frowned upon relations of incesteToem thus constructs and transmits knowledgeuaddrstanding to
the effect that humanity should forge strong intermmmunal marital ties in which there are no tramfesonsanguinity. By
being encouraged to marry from other communitiegeffully, the patriarchal ideology of Abagusii esagies a tranquil
scenario in which neighboring communities live iarfony because of shared relations through marribighting

therefore, goes beyond issues of marriage and esplirestling with the outer world ideologically wita view to

benefiting mutually. The term wrestling here is fosved from Amuka (2017) in which he argues thatstiieg is a

language that shuns destructive actions in whiaitesters do not break one another; they hug andither does not
crack the ribs and skull of the vanquished. In thigard, wrestling, as it is captured in Soyinke'e Lion and the Jewel
in good wrestling, the wrestlers win love Baroka does in the play. Therefore, the intent of thessd poems is to
construct a social mindset which is designed tatera combatant — a proud and imperious emissanyisvent out to win

and not to kill. The Gusii proud and imperious esaiy is sent out to win love for the community awod to bring death.

Curiously, the oral poem excludes the Luo from theighbors” who should be fought yet the Luo are
geographically neighbors to Abagusii. The vagudangtion this study can give as to why the Kisiimsdould not fight
the Luo is based on stereotypes. Given that théypoeder investigation here is the circumcisiorefpy, its composers
took into consideration the antiquated but hitherbsolete stereotype that in matters of circumnisibo them then, a
community which celebrated the initiation festivad Abagusii do is bound to compare itself to comitres which
celebrate similar festivals. Unlike the Kipsigisalbai and the Kuria, the Luo community; up to #heent past has not
been circumcising its males. It therefore holds savater for this discussion to suggest that theuaicision poetry of the
Gusii makes direct reference to the Kipsigis, Maamad Kuria given their similarities in mattersdo with circumcision.
By and large, these oral poems are constructingebyahat is pointed towards a specific directidbhe young men are

interpellated to prove their worthiness in the fatéheir equals or those that are thought to bhghtiér than them.
SUMMARY AND CONCLUSIONS

The patriarchal ideology of Abagusii as construcksdthe community’s oral poetry is long and proteac
discourse which cannot be covered fully in a srealierprise such as this one. Though this is tlse,chis study has
endeavored to capture a small but significant portbf the said ideology; how it shapes variousrpgesonal and
intercommunal relationships. This study has saléanonstrated that oral poetry of Abagusii is béalditerature which is
rich in values. It interpellates its males to takeleading roles in heterosexual relationships iwithe Gusii territory. It
also has posited that among other social valuestearted for the Gusii populace, it is the formatmf intercommunal
relationships which are based on mutual gain. Tdetrg equally constructs a patriarchal ideologychihinterpellates the
youth of the community to be vigorous in their uridkings. Equally, the oral poems of the Gusii ¢arg in the mindset
a fellow who is sociable and generous. More sigaiitly, the patriarchal ideology of the Gusii yoathenvisaged in the
community’s oral poetry constructs ideals which dadhthat the youth of the Gusii community must dealy bold and
aggressive so as to avoid inbreeding, a sociabtalnaong many African communities. Therefore, important that such

studies be encouraged as to exult the real plagéioan oral poetry in making the African worltlé best place to live in.
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APPENDIX - SAMPLED OF GUSII ORAL POEMS

KONDE SEITO: WHILE AT HOME

Ekondeseitonkaigwanyanchaabenegete While home, | heard He’s drowned

Onchong’aomintonkaigwanyanchaabenegete = Onchong’a has drowned in Lake

Nyagetwoniakabutoraegetinge Nyagetwonhad cut her legring
KabutoraegetingeOnchong’akaremoyo Cut leg ring yet Onchong’a was alive
Bwabokire! Bwabokireobwanchani Real love has been rekindled

Bori bwa kare, boribwakareobwanchani Love of the old times is alive
Bwabokire, bwabokireobwanchani Real love has been rekindled
Temanaende, temanaendetorore Try once again, let's see

Yaye abana baito — eekwaniaObino Ohh! Ourchildren, greetObino

Ase rituko buna riarero!'Ooh! On a daysuch as thisone
AyeOnchong’aagatangaekworo Onchong’athoughtonlyof himself
EeekwaniObino Ooh yes, GreetingstoObino
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Kani Kimaiganayebwate

EeekwaniObino
Nyatundonyar’'SinangekwaniaObino
Moitebuyako’NyatundoNyar'Sinange
Nyieriabuyako’NyatundoNyar'Sinangee
Tumabuyako’NyatundoNyar’'Sinangee
Sunabuyako’NyatundoNyar'Sinangee
Chenchiabuyako’NyatundoNyar'Sinangee

Eee! NyatundoNyar’'SinangeKwaniOnchuru

SIBERIA ONG’E - SIP AND GIVE IT TO ME

Siberia ong’e, aye,
Sibeiaong’eomosaiga,
Siberia ong’e,

Siberia ong’eomosaiga
Aeee! Aee! omosaiga
Toa monto, aye

Toa montookobayabaya
Toa monto,

Toa montookobayabaya
Aeeee! Aee! Omosaiga
Chiarimeire,
Obechiarimeiregochiabomanyi
Chiarimeire,

Chiarimeiregochiabomanyi

Aeeee! Aee! Omosaiga

Nyambane Fredrick M@mti, Kitchemagak & Dr. Jane Bwonya

Even Kimaiga has same aflictions
Greetings to Obino
NyadundoofSinange, greetObino
Dance like Nyadundo of Sinange

Smile like Nyadundo of Sinange

Jump like Nyadundo of Sinange

Pinch like Nyadundo of Sinange
Change like Nyadundo of Sinange
NyadundoNyar’Sinange, greet Onchuru

Take a sip

Take a sip my agemate
Take a sip and pass it to me
Sip and give it to me my agemate
Oh yes my agemate

Do not give it to

Give it not to a vagrant

Do not give it to a person
Do no give to a vagrant

Oh! Yes my agemate

Off they have disappeared
Disappeared to Maasai land
They have disappeared

Disappeared to Maasailand

KONYATUNDO NYAR'SINANGE - LIKE THE BEAUTIFUL ONE OF  SINANGE

MoitebuyakonyatundoNyarisinange
NyieriabuyakonyatundoNyarisinangee —
TumabuyakonyatundoNyarisinangee —
SunabuyakonyatundoNyarisinangee —
ChenchiabuyakonyatundoNyarisinangee —

Eee! NyatundoNyarisinangeKwaniOnchuru

ESIMBORE: CIRCUMCISION POEM

Baisia bake bororobwabarire!
Isemokamioiriremborochiaito;
Batureirweitimonangubambibo

BarwaneSigisi, barwaneSigisi!
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Dance like Nyadundo of Sinange
Smile like Nyadundo of Sinange
Jump like Nyadundo of Sinange
Pinch like Nyadundo of Sinange
Dance like Nyadundo of Sinange

Nyadundo of Sinange greet Onchuru

Uncircumcised little boys have felt gain

The circumciser has taken our penis;

He has made them a spear and a hard shield.

Fight the Kipsigis! Fight the Kipsigis!
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Barwanebosoba, barwaneBosoba!
Baisia bake e-e-e, bororobwabarire
Isono ria ng’ina, isono ria ng’ina,
Oboya bwa ng'ina, oboya bwa ng’ina,
Baisia bake tetang’ina, tetang’ina!

Baisia bake bororobwabarire
BOMWENU MBWAGERA —-BECAUSE OF PRIDE

Obomwenumbwagerangatigaamasomo
Obee baba ngatigaamasomoobeee baba
Obee baba nkanyakwagichindaocbee baba
Abana bane mogendeesukuru

Obee baba mogendemosome

Obee baba mocha kombwekana
Engakiyareroboremomboiyo
Engakiyareroomwandotoiyo

Obee baba omwandoorero

Obee baba omwando o reronamasomo.

43

Fight the Abasuba, fight the Abasuba!
Uncircumcised little boys have had pain!
Mother’s clitoris, mother’s clitoris,

Mother’s pubic hair, mother’s pubic hair,
Uncircumcised little boys, copulate with mathe

Uncircumcised little boys have had pain

Rudeness caused my dropping out

of school. To remain at home and
extract jiggers.

My children, go to school

pursue education so that you

not live hopeless life like me.
Nowadays there are no pieces of land
No other form of inheritance is left
The only inheritance one can get

Inheritance is education.
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